
 

 

 
 

 

 
 

PLAYLIST AUG. 5TH 2012 
IN STUDIO GUEST – MICKY DOLENZ! 



 
 

HOUR I 
 

REVOLVER TURNS 46 
TODAY!!!! 

 



 
The Beatles - Taxman - Revolver 

(Harrison) 
Lead vocal: George 

Completed in 11 takes on April 21, 1966. Written by George when he started realizing 
the majority of his money was going to the British government in the form of taxes. 
George went to John Lennon for some help with the lyrics, and Lennon was especially 
pleased with his line “Now my advice for those who die: declare the pennies on your 
eyes.” Featuring a nice lead guitar solo by Paul on his Epiphone Casino. The ‘pennies’ 
lyrical reference derives from Greek mythology – it is the payment to Charon (the 
ferryman of the underworld) to ferry the deceased to their destination in the 
underworld. To pay the ferryman, the deceased person's relatives place a coin on each 
eye of the deceased. The Mr. Wilson and Mr. Heath mentioned in the song were real 
people. Harold Wilson was the Prime Minister and Edward Heath was head of the 
opposition party at the time the song was recorded. It is the first time a George Harrison 
composition opens a British Beatles album. 

On U.S. album: 
Revolver - Capitol LP 

 
The Beatles - Eleanor Rigby - Revolver 



(Lennon-McCartney) 
Lead vocal: Paul 

The Beatles’ thirteenth single release for EMI’s Parlophone label. 
Essentially a Paul McCartney solo composition, he had some help with the song’s 
storyline from John, George, Ringo and John’s childhood friend Pete Shotton at 
Kenwood, John’s estate in Weybridge. This marks the first time a finished Beatles 
recording had no Beatle playing an instrument. The backing track, a haunting George 
Martin score, featured a double string quartet (four violins, two violas and two cellos) 
and was finished in 14 takes on April 28, 1966 with John and Paul sitting in the control 
room. The title character had initially been called Daisy Hawkins, but later evolved into 
Eleanor Rigby. Paul says the name was based on “Help!” actress Eleanor Bron and the 
name of a local business, Rigby & Evans Ltd., Wine & Spirit Shippers. In a strange 
coincidently, a tombstone at St. Peter’s Parish in Woolton, Liverpool, (the church where 
Lennon and McCartney met as teenagers) bears the name Eleanor Rigby. That particular 
Eleanor Rigby died on Oct. 10, 1939, at age 44. “Father McKenzie” had at one time been 
“Father McCartney,” but Paul changed it so people wouldn’t think the song referred to 
his father. Paul returned to the song on June 6, 1966, to add a counterpoint vocal at the 
end of the song. The song was issued as a double-A side single, paired with “Yellow 
Submarine.” This strayed purposely from The Beatles’ usual release pattern. Generally 
they would not issue songs from an LP as single sides. But John and Paul had tired of 
other artists recording their album tracks and having chart hits with them, so this time 
out The Beatles opted to have the hit single version of two of their album tracks. The 
“Yellow Submarine”/”Eleanor Rigby” single, issued simultaneously with the “Revolver” 
album, marked the first time the band issued LP songs on a single in Britain. In the U.S., 
the single sold a remarkable 1.2 million copies in the first month of release, and became 
the group’s 21st gold record. 

On U.S. album: 
Revolver - Capitol LP 

 
 

The Beatles - I’m Only Sleeping - Revolver 
(Lennon-McCartney) 

Lead vocal: John 
Written by John and Paul at Kenwood, John’s estate in Weybridge, in one writing 
session. Recording of the backing rhythm track began at 11:30 p.m. on April 27, 1966. 
John recorded his lead vocal on April 29. Both the vocal and backing track were 
recorded at variable speed. It was during the recording of “I’m Only Sleeping” that The 
Beatles discovered the “backwards guitar.” On May 5, 1966, as the band continued 
working on the song, George painstakingly transcribed the notes in his guitar solo and 
flourishes and then wrote them out backwards. He then played them in that reverse 
order. The tapes were then superimposed BACKWARDS in the mix, playing the solo 
notes and embellishments in the correct order, but maintaining the eerie backwards 



sound. “I’m Only Sleeping” was one of three songs issued in America six weeks prior to 
their official release in the UK. American and Canadian Beatles fans heard “I’m Only 
Sleeping,” “And Your Bird Can Sing,” and “Doctor Robert” first on Capitol Records’ 
“Yesterday And Today” album, issued June 20, 1966. The rest of the world had to wait 
until the first week of August for them to appear on the “Revolver” LP. 

On U.S. album: 
Yesterday And Today - Capitol LP 

 
The Beatles - Love You To - Revolver 

(Harrison) 
Lead vocal: George 

George’s first composition written with Indian instruments in mind. The basic track was 
recorded in six takes on April 11, 1966. The song’s working title was “Granny Smith,” a 
reference to the name of the green apple popular in the UK. George’s lead vocal was 
recorded on April 12. A harmony vocal by Paul was omitted in the final mix. The tabla is 
played by Anil Bhagwat, who is credited on the album’s back cover. It is assumed that 
George Harrison plays the sitar on this track. The phrase “Love You To” does not appear 
in the song. The closest George comes to the title is “I’ll make love to you if you want 
me to.” Two years later, the Granny Smith apple would become the logo for The Beatles’ 
company, Apple Corps, and would be featured on their record labels. With the exception 
of the “Let It Be” album issued in 1970, which had a red apple featured on the label, the 
standard Apple Records album and single labels displayed a bright green Granny Smith 
apple on the A-side, while the flipside/Side 2 displayed the midsection of the apple cut in 
half. 

On U.S. album: 
Revolver - Capitol LP 

 
The Beatles - Here, There And Everywhere - Revolver 

(Lennon-McCartney) 
Lead vocal: Paul 

Written by Paul while sitting by the pool of John’s estate, this classic ballad was inspired 
by The Beach Boys’ “God Only Knows.” Completed in 14 takes spread over three 
sessions on June 14, 16 and 17, 1966. Paul’s lead vocal is double tracked. Paul, John, 
and George provide the lush harmony and Ringo drums using brushes. Both Paul and 
John called “Here, There And Everywhere” one of their favorite Beatles songs. Never 
performed by The Beatles in concert and only rarely performed by McCartney since. 

On U.S. album: 
Revolver - Capitol LP 

 
The Beatles - Yellow Submarine - Revolver 



(Lennon-McCartney) 
Lead vocal: Ringo 

The Beatles’ thirteenth single release for EMI’s Parlophone label. 
One of The Beatles’ most innovative creations to date, a children’s sing-along, was 
written mostly by Paul with assistance from John for Ringo’s vocal contribution to the 
“Revolver” album. The track would later be used as the title song of the group’s 
animated film project, which was released in 1968 in the UK. Pop singer Donovan 
helped Paul with the lyrics, coming up with the memorable line, “Sky of blue, sea of 
green.” Although at the time of its release it was rumored to be about drugs, McCartney 
denied this, saying, “I knew ‘Yellow Submarine’ would get connotations, but it really was 
a children’s song in the key of Ringo.” The basic rhythm track was recorded in four takes 
on May 26, 1966. The session is notable in Beatles recording history because producer 
George Martin had taken ill with food poisoning and his future wife, Judy, manned the 
console to capture all of the action in his absence. Lead and background vocals where 
then added. Six days later, on June 1, with Martin back at the helm, recording resumed. 
On this date Lennon added his shout out (“Full speed ahead Mr. Boatswain, full speed 
ahead”), additional backing vocals, and sound effects, including bells, whistles, crashing 
waves, clinking glasses, etc., were superimposed. Participating in the backing vocals 
along with George Martin and the four Beatles were guests including Brian Jones of the 
Rolling Stones, Pattie Harrison, and band assistants Neil Aspinall and Mal Evans. The 
song was issued as a double-A side single, paired with “Eleanor Rigby.” This strayed 
purposely from The Beatles’ usual release pattern. Generally they would not issue songs 
from an LP as single sides. But John and Paul had tired of other artists recording their 
album tracks and having chart hits with them, so this time out The Beatles opted to 
have the hit single version of two of their album tracks. The “Yellow 
Submarine”/”Eleanor Rigby” single, issued simultaneously with the “Revolver” album, 
marked the first time the band issued LP songs on a single in Britain. In the U.S., the 
single sold a remarkable 1.2 million copies in the first month of release, and became the 
group’s 21st gold record. This is the first time a Ringo Starr lead vocal had appeared on 
the A-side of a Beatles single. 

On U.S. album: 
Revolver - Capitol LP 

Yellow Submarine - Capitol LP 

 
 

The Beatles - She Said She Said - Revolver 
(Lennon-McCartney) 

Lead vocal: John 
The rhythm track was finished in three takes on June 21, 1966, the final day of 
recording for “Revolver.” When the recording session started the song was untitled. The 
key line came from a real-life incident. On August 24, 1965, during a break in Los 
Angeles from their North American Tour, The Beatles rented a house on Mulholland 
Drive. They played host to notables such as Roger McGuinn and David Crosby of the 



Byrds, actors and actresses, and a bevy of beautiful women, “From Playboy, I believe,” 
Lennon remembered. "I know what it's like to be dead," he told George, and right then 
Lennon passed by. Lennon heard what Fonda said, and allegedly replied; 
"You're making me feel like I've never been born. Who put all that shit in your head?" 
As a child, Fonda had a near-death experience after accidentally shooting himself on the 
stomach. The song was a last-minute addition to the “Revolver,” rehearsed and 
recorded on the final day of sessions when the band discovered they were one song 
short. McCartney recalls getting into an argument with John and leaving the studio. He 
believes this is one of the only Beatle records he didn’t play on. It is assumed George 
played the bass in McCartney’s absence. John sings the lead vocal and plays the organ, 
and John and George double-tracked the backing vocals. 

On U.S. album: 
Revolver - Capitol LP 

 
 

VB 3.12 
 

Side 2: 

 
 

The Beatles - Good Day Sunshine - Revolver 
(Lennon-McCartney) 

Lead vocal: Paul 
One of the fastest recorded tracks during the sessions for the “Revolver” album. The 
song, written primarily by Paul with assistance from John, was originally known as “A 
Good Day’s Sunshine,” and was recorded on June 8 and 9, 1966. McCartney said the 
song “was very much a nod” to the Lovin’ Spoonful’s 1966 hit “Daydream.” 

On U.S. album: 
Revolver - Capitol LP 

 
The Beatles - And Your Bird Can Sing - Revolver 

(Lennon-McCartney) 
Lead vocal: John 



John Lennon called this fan favorite “another of my throwaways...fancy paper around an 
empty box.” On another occasion he simply referred to it as “another horror.” The song, 
written primarily by John, is notable mainly for the twin guitar riffs -- played live without 
overdubs by George Harrison and Paul McCartney -- that drive the song, and Paul’s 
distinctive bass notes at the end of the song. Lennon played the rhythm guitar in the D 
major position with the capo on the second fret to account for the song being in the key 
of E. John used the second fret capo several times ("Nowhere Man," "Julia," "Norwegian 
Wood," to name a few). Initial recording of the song commenced on April 20, 1966, with 
two takes being completed. Take 2 was deemed the best and various overdubs were 
added. While recording vocals John and Paul got a case of the giggles and laughed their 
way through much of the song. That hilarious version can be found on the “Anthology 
2” compilation. On April 26, the band decided to scrap the previous version and start 
over from scratch, recording 11 takes. The term “bird” was British slang at the time for 
girl. Although Lennon never elaborated on the inspiration behind the lyrics, it is believed 
to refer to the rivalry between The Beatles and The Rolling Stones. Although the two 
groups were friends, Lennon saw the Stones as Beatles copyists, and the 'bird' in the 
title may have been Mick Jagger’s on-again, off-again girlfriend/muse Marianne Faithfull. 
The working title of the song was “You Don’t Get Me.” “And Your Bird Can Sing” was 
one of three songs issued in America six weeks prior to their official release in the UK. 
American and Canadian Beatles fans heard “I’m Only Sleeping,” “And Your Bird Can 
Sing,” and “Doctor Robert” first on Capitol Records’ “Yesterday And Today” album, 
issued June 20, 1966. The rest of the world had to wait until the first week of August for 
them to appear on the “Revolver” LP. "And Your Bird Can Sing" was used as the theme 
song of The Beatles' cartoon series during its third season. 

On U.S. album: 
Yesterday And Today - Capitol LP 

 

The Beatles - For No One - Revolver 
(Lennon-McCartney) 

Lead vocal: Paul 
Written entirely by Paul in March 1966 while on vacation with then-girlfriend Jane Asher 
at the Swiss ski resort of Klosters. The backing track was recorded in 10 takes on May 9, 
1966 with only Paul (piano) and Ringo (drums) present. John and George do not 
perform on this song. Overdubs included Paul on clavichord, and Ringo on cymbals and 
maracas. Paul’s lead vocal was recorded on May 16. The baroque-style French horn solo 
was credited to Alan Civil and recorded on May 19. Ringo’s original drum part was 
removed from the track in the reduction mixdown. The song was originally called “Why 
Did It Die?” Paul: “I was in Switzerland on my first skiing holiday. I'd done a bit of skiing 
in ‘Help!’ and quite liked it, so I went back and ended up in a little bathroom in a Swiss 
chalet writing ‘For No One.’ I remember the descending bass line trick that it's based on, 
and I remember the character in the song - the girl putting on her make-up.” 
 
George Martin wrote down the understated melody that Paul sang to him, and created a 
French horn solo arrangement. Always pushing boundaries, Martin and McCartney 
decided to insert a top note into the score outside the instrument's normal range, in this 
case a high F. The song was admired by John Lennon, who, in 1980, described it as 
"one of my favorites of his - a nice piece of work." The distinctive chords were played by 
McCartney on George Martin's clavichord, brought in to Abbey Road from his house. 



Paul recorded this song again in 1984 for his “Give My Regards To Broad Street” film 
and soundtrack album. 

On U.S. album: 
Revolver - Capitol LP 

 

 
 

The Beatles - Doctor Robert - Revolver 
(Lennon-McCartney) 

Lead vocal: John 
John’s song about a doctor that dispenses pills and other comfort to his clients was 
rumored to be about Dr. Robert Freymann of New York, who ran a discreet clinic on 
Manhattan's East 78th Street. The good doctor had a reputation for giving vitamin B-12 
injections containing large doses of amphetamines, mainly to well-heeled New Yorkers. 
But both John and Paul have denied that is the source of the lyrics. Paul: “The song was 
a joke about this fellow who cured everyone of everything with all these pills and 
tranquilizers. He just kept New York high.” John: “‘Doctor Robert’ was another of mine. 
Mainly about drugs and pills. It was about myself: I was the one that carried all the pills 
on tour and always have done. Well, in the early days. Later on the roadies did it, and 
we just kept them in our pockets loose, in case of trouble.” Originally clocking in at 
nearly three minutes, the song was cut to 2:13 for its official release. The backing track 
was recorded in seven takes on April 17, 1966. Overdubs included Paul on piano, John 
on harmonium, and George on maracas. “Doctor Robert” was one of three songs issued 
in America six weeks prior to their official release in the UK. American and Canadian 
Beatles fans heard “I’m Only Sleeping,” “And Your Bird Can Sing,” and “Doctor Robert” 
first on Capitol Records’ “Yesterday And Today” album, issued June 20, 1966. The rest 
of the world had to wait until the first week of August for them to appear on the 
“Revolver” LP. 

On U.S. album: 
Yesterday And Today - Capitol LP 

 
The Beatles - I Want To Tell You - Revolver 

(Harrison) 
Lead vocal: George 



The backing track was recorded in five takes on June 2, 1966. George Harrison's third 
song on “Revolver,” was, he later said, "about the avalanche of thoughts that are so 

hard to write down or say or transmit." Once again Harrison had no idea what to call his 
composition. The band briefly kicked around random ideas, and the song was recorded 
under the working title “Laxton's Superb,” a type of apple. It later became known as “I 
Don't Know,” which was George’s answer when producer George Martin asked whether 
Harrison had come up with a title. By the day of the final mix (June 6, 1966), Harrison 

had settled on the title “I Want To Tell You.” Contains the first bass overdub on a 
Beatles record. Paul had his bass recorded on a different track really allowed for more 

options when it came time to mix the song. 
On U.S. album: 

Revolver - Capitol LP 
 

The Beatles - Got To Get You Into My Life - Revolver 
(Lennon-McCartney) 

Lead vocal: Paul 
Another Paul McCartney solo composition, Paul called this stand out track “an ode to 

pot, like someone else might write an ode to chocolate or a good claret (wine).” Work 
began on the song on April 7, 1966, and this early alternate version can be heard on the 

“Anthology 2” album. It was the second song recorded for the “Revolver” album. The 
Beatles returned to the song the next day with an improved arrangement that included 
John and George on fuzz guitars. On May 18 they revisited the song again, devoting a 

full 12-hour session to rework and complete the song. To give the song its Motown feel, 
five outside musicians were brought in to add brass and saxophones. An additional dual 
guitar overdub was added on June 17. “Got To Get You Into My Life” was the opening 

song performed on the final Wings tour in 1979. 
On U.S. album: 

Revolver - Capitol LP 

 

 
The Beatles - Tomorrow Never Knows - Revolver 

(Lennon-McCartney) 
Lead vocal: John 

The first song recorded for what would become the “Revolver” album. John’s 
composition was unlike anything The Beatles or anyone else had ever recorded. 

Lennon’s vocal is buried under a wall of sound -- an assemblage of repeating tape loops 
and sound effects – placed on top of a dense one chord song with basic melody driven 

by Ringo's thunderous drum pattern. The lyrics were largely taken from “The 
Psychedelic Experience,” a 1964 book written by Harvard psychologists Timothy Leary 



and Richard Alpert, which contained an adaptation of the ancient “Tibetan Book of the 
Dead.” Each Beatle worked at home on creating strange sounds to add to the mix. Then 
they were added at different speeds sometime backwards. Paul got “arranging” credit. 
He had discovered that by removing the erase head on his Grundig reel-to-reel tape 

machine, he could saturate a recording with sound. 
 

There were five loops used on “Tomorrow Never Knows.” In order of appearance they 
are: a laughing male (presumably McCartney) that sounds like seagulls; a B flat major 

chord played by an orchestra; a sitar phrase reversed; a phrase performed on mandolin 
or acoustic guitar; and a scalar sitar line reversed. All loops except the b flat major 

chord were played double-speed. The lyrics are about as far away from “She loves you, 
yeah, yeah, yeah” (written just three years earlier) as you can get. “Turn off your mind, 

relax and float down stream/It is not dying, it is not dying/Lay down all thought, 
surrender to the void/It is shining, it is shining.” John: “I gave it a throwaway title 

because I was a bit self-conscious about the lyrics. So I took one of Ringo’s 
malapropisms, which are like ‘Hard Day’s Night,’ to take the edge off the heavy 

philosophical lyrics. Production began on “Tomorrow Never Knows” under the working 
title “Mark I” on April 6, 1966. Take one of this complex recording can be found on the 

“Anthology 2” album. 
On U.S. album: 

Revolver - Capitol LP 
 

VB 1.12 

 
The Beatles - Rain - Non-LP B-side 

(Lennon-McCartney) 
Lead vocal: John 

Recorded on April 14 and 16, 1966. The track is notable for the backwards vocal from 
John Lennon at the end of the song. The section is John singing part of the first verse 
but the tape is superimposed backwards in the mix. The song contains slowed down 

instruments, guitar distortion, and vocals recorded and played back at variable speed. 
Aside from Paul McCartney’s dominant bass part, the song features a striking drum 

performance from Ringo, who has called “Rain” his favorite Beatles song. The B-side of 
“Paperback Writer.” Issued in America on May 23, 1966 and the UK on June 10, 1966, 

several months in advance of the “Revolver” album. 
 On U.S. album: 

Hey Jude - Capitol LP (1970) 
 

 

Ebony and Ivory/Rainclouds (single) 



(Paul McCartney with additional vocals by Stevie 
Wonder) 

April 10th, 1982 - UK 
 

 
The Beatles – Here Comes The Sun (Harrison) - Abbey Road 

Recorded July 7th 1969. 
Written while George was playing hooky from an another boring 

accounting meeting at Apple…George visiting pal Eric Clapton’s house 
and while walking through the Clapton backyard garden w/ an acoustic 
guitar wrote “Here Comes The Sun“ after a particularly long English winter. 

 
The Beatles - I’ll Follow The Sun - Beatles For Sale 

(Lennon-McCartney) 
Lead vocal: Paul 

One of the earliest Beatle originals, “I’ll Follow The Sun” was composed entirely in 1959 
by Paul McCartney in the front room of his family home on Forthlin Road in Liverpool. 

Recorded in eight takes on October 18, 1964. 
On U.S. album: 

Beatles ‘65 - Capitol LP 
 

 
John Lennon – Instant Karma! (We All Shine On) 

Inspired by a conversation with Yoko’s ex-husband, Tony Cox in Denmark two 
days earlier – John woke up and started banging out a new tune on the piano – 

which he completed in an hour. Within hours, John wrangled musicians and 
producer, Phil Spector to record the song. It was put to tape later that evening 

and the track was released ten days later.  
 

VB 3.22 
 



HOUR II 
 

George Harrison – Devil’s Radio - Cloud 
Nine ‘87 

This track was inspired “by a saying on a placard at a 
little church” near where George’s son Dhani went to 

school. The placard stated “Gossip – the Devil’s radio – 
don’t be a broadcaster.” Musically, the track was 

inspired by the Eurythmics, a rare example of George bowing to a current 
musical trend. Elton John makes an appearance, as does Eric Clapton.  

 
The Beatles - Think For Yourself - Rubber Soul 

(Harrison) 
Lead vocal: George 

The fifth original composition by George Harrison to be recorded by The Beatles was 
completed on November 8, 1965 in one take with overdubs under the working title 

“Won’t Be There With You.” The song features Paul playing his bass through a fuzz box 
to give it a distorted sound. 

 On U.S. album: 
Rubber Soul - Capitol LP 

 
The Beatles - Savoy Truffle - The Beatles 

(Harrison) 
Lead vocal: George 

George took his inspiration for his fourth song on the “White Album” from a box of 
chocolates, specifically a Mackintosh’s Good News double centre chocolate assortment 
box, said by George to be Eric Clapton’s favorite brand. Most of the candies mentioned 

by George in the song came from the specific candies found in the box. Confections 
such as Creme Tangerine, Montelimart, Ginger Sling, Coffee Dessert and Savoy Truffle 

were part of the assortment. Cool Cherry Cream and Coconut Fudge were Harrison 
creations. When George sings “But you’ll have to have them all pulled out after the 
Savoy Truffle,” it is a warning to his friend Eric Clapton that he will have to have his 

decaying teeth pulled out. After some rehearsal, the backing track was recorded in one 
take on October 3, 1968, at Trident Studios. With George playing electric piano, Paul on 

Rickenbacker bass, John on Epiphone Casino electric guitar and Ringo on drums. 



Harrison’s lead vocal was recorded at Trident Studios on October 5. Chris Thomas’ score 
for saxophones (distorted at Harrison’s request) was recorded at Abbey Road on 

October 11. The final overdubs for “Savoy Truffle” on October 14 were also the last 
instruments recorded during the “White Album” sessions: organ, tambourine, bongos, 
and George playing a lead guitar part on his Fender Telecaster. This is the third of four 

Harrison songs on the “White Album” that John Lennon does not appear on. 

 
George Harrison – Art Of Dying - All Things Must Pass ‘70 
Originally written after the Beatles last concert in 1966 – George had constantly 
been searching for a life and meaning outside of the Beatles. The original lyrics 
of the track include a reference to Brian Epstein being able to keep George with 

“you” (meaning the Beatles), instead of the eventual “Sister Mary.”  
 

VB 2.62 

 
The Beatles – Mean Mr. Mustard - Abbey Road 

Recorded July 24th. 
Written in India as we heard on the White LP demos from Esher. 

When the band is playing it during the Let It Be sessions 
Pam was then a Shirley. 

Lennon 1.00 
 

The Beatles – Polythene Pam - Abbey Road 
Recorded July 25th w/ “She Came in Through The Bathroom Window “. 

The only Beatles song inspired by a woman in New Jersey who dressed in 
polythene (but not jack boots or kilts). Written in India, demoed for the 

White LP. 
Lennon 1.00 

 
The Beatles – She Came In Through The Bathroom Window - 

Abbey Road 



Recorded July 25th 1969. Written while in NYC to announce Apple. Based 
on a true story about some Scruffs breaking into Paul house at St. John’s 
Wood. Paul wrote w/ Joe Cocker in mind…who later coved it as he did 

with most Beatle songs. 
McCartney 1.00 

 
Wings – Famous Groupies – London Town ‘78 

A song about groupies who followed and bedded desired rock stars. 

  
The Beatles – Maggie Mae - Let It Be 

 
Wings – Hi Hi Hi  

Written in Spain earlier in the summer, it was a great rocking tune that brought 
back some credibility to Paul’s solo efforts. The BBC banned it on November 30th, 

1972 for suggestive language and drug references. Paul had used the word 
“polygon” but it was incorrectly listed as “body gun” in the lyrics.  

 
The Beatles - Please Please Me – Please Please Me 

(McCartney-Lennon) 
Lead vocal: John and Paul 

The Beatles’ second single release for EMI’s Parlophone label. 
Written entirely by John Lennon in the bedroom of his Aunt Mimi’s home on Menlove 
Ave., Lennon has said it was his attempt at writing a Roy Orbison song. In fact, the 

original version was a slower, bluesy version which producer George Martin recalls as 
being “rather dreary.” Because Martin was insisting on releasing their previously 

recorded cover of “How Do You Do It?” as their next single, The Beatles rearranged 
“Please Please Me” as an up-tempo song with harmonies and harmonica and then stood 
their ground to get it selected as their second single. Martin agreed to issue this Beatles 

original as the next single, shelving “How Do You Do It?” for another month, when it 
again came up for consideration for a single release. This was the first record owned by 
Elvis Costello, who was in the Beatles Fan Club when he was eleven. The 45 rpm single 
was released January 11, 1963 and topped two of the UK music industry’s three sales 



charts, compelling EMI to order a full album of songs from the band. It was the first 
Beatles release to list the songwriters as “McCartney-Lennon.” Both sides featured the 

credit in that last name order. Released three different times in the U.S. on Vee-Jay. The 
coupling of “Please Please Me” and “Ask Me Why” caused many to take notice of The 

Beatles, and particularly Lennon and McCartney's burgeoning songwriting partnership. It 
led to Dick James approaching them to found Northern Songs, their music publishing 

company. 
On U.S. albums: 

Introducing… The Beatles (Version 2) - Vee-Jay LP 
The Early Beatles - Capitol LP 

 
The Beatles - All Together Now - Yellow Submarine 

(Lennon-McCartney) 
Lead vocal: Paul 

In May 1967, with the “Sgt. Pepper” album in the can and awaiting release, the Beatles 
went to work on two projects at the same time. They began recording the title track for 
“Magical Mystery Tour” and also starting to record the new songs they had promised for 

the “Yellow Submarine” film. The first song specifically recorded for the “Yellow 
Submarine” film was “Baby, You’re A Rich Man” (on May 11, 1967), but that song was 

pulled several months later to fill the B-side of the “All You Need Is Love” single. George 
Harrison’s “Sgt. Pepper” reject “Only A Northern Song” was added to the stack of film 
songs. Paul’s sing-along “All Together Now” was started and finished on May 12, 1967. 
Nine takes were recorded. Instruments included two acoustic guitars (probably Paul and 

George), bass guitar (Paul), bass drum (Ringo), harmonica and banjo (John). 

  
VB 3.45 

 
The Beatles - Being For The Benefit Of Mr. Kite! - Sgt. Pepper’s 

Lonely Hearts Club Band 
(Lennon-McCartney) 

Lead vocal: John 
Recorded February 17, 1967. The lyric of “Being For The Benefit Of Mr. Kite!” was 

derived almost entirely from a vintage poster purchased by John Lennon at an antique 
store in Sevenoaks, Kent, on January 31, 1967, while the Beatles were there filming the 
promotional clip for “Strawberry Fields Forever.” The poster advertised the February 14, 

1843 performance of Pablo Fanque’s Circus Royal at Town-Meadows, Rochdale, 
Lancashire, and was hung proudly on the living room wall of Lennon’s Weybridge house. 

Paul: “We pretty much took it down word for word and then just made up some little 
bits and pieces to glue it together.” The backing track consisted of John on guide vocal, 
Paul on bass, Ringo on drums, George Harrison on tambourine, and George Martin on 



harmonium. Because the harmonium is powered by pumping feet, the producer was 
exhausted after the rehearsals and seven takes. Features Paul on lead guitar. 

 
The Beatles – You Never Give Me Your Money - Abbey Road 

Recorded May 6th 1969 at Olympic Studios w/ overdubbing 2 months later 
at Abbey Road. 

Paul weighing in on the sad but true aspects of the Apple business plan 
circa spring 1969….. 

McCartney 1.00 
 

VB 5.12  
 

 
NEWS w/ Jackie  

 
HOUR III 

This is where it get’s a little confusing…just listen…no 
need to follow along as I can’t remember what I played! 

But it’s all GOOD! 



 
Out of spots w/ Paperback Believer 

 



 
One of the great voices of the 60’s still going strong 
this Summer of the Happy Together Tour…welcome 

to BWTB…Micky Dolenz.. 
 



 
 

NEW! Micky - GOOD MORNING GOOD MORNING – 
Remember 

 
The Beatles - Revolution – Single/ Hey Jude / Past Masters 

Recorded: 9/10/11/12 July 1968 
flip of Hey Jude 

John really wanted this to be the first Apple single but it was tough to beat 
out “Hey Jude”…but it still made for one of the best singles in pop music 

history. 
 

The Beatles - Girl - Rubber Soul 
(Lennon-McCartney) 

Lead vocal: John 
Written primarily by John, the song was completed in two takes on November 11, 1965.  
The song is notable for the naughty backing vocal (Paul and George repeating the word 

“tit”) and John’s heavy breathing during his vocal. John called this one of his best. 
 On U.S. album: 

Rubber Soul - Capitol LP 

 



  
The Monkees - Porpoise Song (Theme From HEAD)  

HEAD `68 
 

   
 

The Beatles - Tomorrow Never Knows - Revolver 
(Lennon-McCartney) 

Lead vocal: John 
The first song recorded for what would become the “Revolver” album. John’s 

composition was unlike anything The Beatles or anyone else had ever recorded. 
Lennon’s vocal is buried under a wall of sound -- an assemblage of repeating tape loops 
and sound effects – placed on top of a dense one chord song with basic melody driven 

by Ringo's thunderous drum pattern. The lyrics were largely taken from “The 
Psychedelic Experience,” a 1964 book written by Harvard psychologists Timothy Leary 
and Richard Alpert, which contained an adaptation of the ancient “Tibetan Book of the 

Dead.” Each Beatle worked at home on creating strange sounds to add to the mix. Then 
they were added at different speeds sometime backwards. Paul got “arranging” credit. 
He had discovered that by removing the erase head on his Grundig reel-to-reel tape 

machine, he could saturate a recording with sound. 



   
The Monkees – Daily Nightly - Pisces, Aquarius, 

Capricorn & Jones Ltd. `67 
 

NEW! Micky – RANDY SCOUSE GIT 2012 – Remember 
 

The Monkees – For Pete’s Sake – Headquarters 
 
 
 
. 

 



What so great about doing this show is asking people nearly 50 
years later to tell stories about when they were in there 20’s!  

 

 


